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RUBINSTEIN PLAYING. 

The announcement went forth that Rubinstein would be 
heard again; he has appeared five times, and the net result, 
which will be distributed among the poor of five large cities, 
is over $2', 000. It is not the first time that his beneficent art 
has been exeecised in behalf of the indigent and needy. For 
years he has given with open hand ; thousands and thousands 
have been devoted by him from his earnings to charities of 
every kind and description. In the art world of the past and 
present, he stands alone as the shining example of a truism 
and generosity as rare as they are beautiful A man who has 
done so much good, and has done it as unostentatiously as Ru- 
binstein, may readily be forgiven for the occasional bitterness 
that finds expression in some of his late writings ; and in the 
enthusiasm that has greeted his reappearance in the various 
cities visited, there was unquestionably mixed in with admira- 
tion for Rubinstein, the musician, appreciation and affection 
for Rubinstein, the man. 

The natural question that comes from those who have not 
been fortunate enough to hear him— and the number of those 
able to secure either seats or standing room at the concerts 
he has given, is infinitesimally small compared with the le- 
gions of those who were not— is: "And how did he play ?" 
Kveryone wants to know if he still is the Rubinstein of old, or 
if in any way he has lost some of thcflse qualities that have 
made him the pianistic standard for all time. To all who ask 
the answer has promptly been given, and with a complete sin- 
cerity that leaves no doubt as to the truthfulness of the infor- 
mation: " Rubinstein plays more wonderfully than ever. Or, 
to put it in the words of ohe of the most dstinquished among 
the younger pianists ; " The old lion has grown, if possible, a 
claw or two more." 

Physically, he is still a picture of sturdy manhood. A few 
gray hairs are to be noticed, though not sufficient to give a dif- 
ferent aspect to the coloring of twenty years ago. His teeth, 
however, have not proved friends as fast aud firm as his looks, 
and in forsaking him have left an added touch to his resem- 
blance to Beethoven. His movements, his position at the 
piano, his attitude while conducting in no way suggest the ad- 
ded years since last he was seen, though a temporary illness at 
Dresden led many to believe that he had grown visibly feebler. 

For those who only know him by reputation, the best idea, 
perhaps, that can be given of his playing is to say that, with 
the very first bars, its effect is to make one realize how all other 
pianism one may have heard is as naught by the side of this. 
It has primarily that convincing quality of greatness possessed 
alone by what is noblest and best in the domain of art. But 
why waste words to describe at this late day Rubinstein's play- 
ing ? Beyond the statement that it is as incomparable as ever, 
no expression, however eloquent, no picture, however vivid, 
will be needed by those who once have heard him, or will con- 
vey even an approximately accurate idea to those who have 
not. Haifa dozen List pupils, and not the least distinguished 
either, after the concert were discussing the question of a com- 
parison between their master and his Russian rival at the time 
of life when each had passed his sixtieth birthday. Unani- 
mously it was conceded that Rubinstein was the greater pian- 
istic genius of the two.— Ex. 



Charles F. Huber, assisted by some of his pupils and well 
known local talent, gave his second grand concert, at Concordia 
Club Hall, on the 18th ult. The concert was a success in every 
respect. Mr. Huber is a graduate and post-graduate of the 
Beethoven Conservatory, and the work of his pupils was most 
favorably received. 

Genelll, of 923 Olive Street, makes 100 Stamp Photos, from 
cabinet size, for $1.00. Cabinet will be returned by mail, un- 
soiled, with stamps on short notice. Mail Cabinet, with $1. 



J. M. NORTH. 



J. M. North, the well known vocal teacher, whose picture we 
present to our readers, was born in Huddersfield, England, Nov. 
16, 1835. He came to America in 1842, and located at Bridge- 
port, Conn., until 1856. Being desirous of a better education, 
he went to Bennington Seminary, at Bennington, Vt , paying 
his own schooling and board for one year. It was while at this 




school that he became interested in music. From Bennington, 
he went to North Reading, Mass., to attend a music school con- 
ducted by Dr. Lowell Mason, Sr., Geo. James Webb and Geo. 
F. Root. He returned to this school in 1858. 

His first class work was at the Teachers' Institute, at North 
Granville, N. Y. A telegram had been sent to Dr. Mason to 
send his best pupil for the work, and out of a class of fifty-six, 
Dr. Mason selected young North, who filled the position with 
credit to himself and to his celebrated teacher. In the summer 



of 1859, he attended the Normal School at Geneseo, N. Y., Carlo 
Bassinla being president. In 1860, he was called to teach vocal 
music in the State Normal School at Albany, N. Y. In 1863, he 
came to St. Louis to teach in the public schools. After three 
years' work in that field, he began to give private lessons in 
vocal music. In 1881, Mr. North visited his old home in 
England, and while there had the able advice and instruction 
of McFarren, president of the Royal Academy of Music. 
Mr. North has written a great many songs, both sacred and 



Roluge is God," (duet), and "Trust," (solo and chorus). He 
has brought out some of our best professional singers. Among 
those instructed by him are Bernard and Edward Dierkes, 
and Chas. Allen— all of whom have achieved eminent suc- 
cess in oratorio. His work in training different choirs and 
choruses, such as the Elijah chorus under Mr. Waldauer, was 
successful in the highest degree. He also conducted the " Mes- 
siah" and "Creation," at Merchants' Exchange, with great 
success. Of late years, Mr. North has devoted most of his time 
to voice culture, and has finer voices under his training at 
present than he has ever had. 

Mr. North is a very pleasant gentleman, with a great love 
and talent for painting, second only to his love for his profes- 
sion. He has a fine country seat, surrounded by many broad 
acres, and, following in the footsteps of his father— a hale 
hearty man of ninety-two years— he bids fair to spend a long 
life of usefulness. 



THOMAS ORCHESTRA CONCERTS. 

The season of concerts just closed by this eminent organiza- 
tion was one of the principal features of the musical year. To 
the enterprise of the Exposition management— chieflly to 
Messrs. F. Gaiennie, S. Kennard and J. Ashcroft, is due the 
credit of the many treats enjoyed bv St. Louisans in listening 
to Thomas and his unexcelled musicians. Although, finan- 
cially, not the success they ought to have been, we hope next 
season the Thomas concerts will meet with proper support from 
the musical public at large. 



Victor Ehling, the well known pianist, will be married in 
May to Miss Lily Schuetze, a most estimable and popular lady 
of the South End. 

Rubinstein, at latest accounts, was still undecided about 
coming to America, and has till July next to make up his 
mind. He is in good health, and playing with all his usual 
vigor. There is little doubt that he will revisit this country 
when the time comes. Why should he not ? $2,500 a night is 
worth some trouble and labor. 

Mr. W. S. Gilbert, the librettist, who knows nothing of the- 
oretical music, says that he mentally digested certain techni- 
cal terms in a treatise on harmony, and then propounded the 
following to Sir Arthur Sullivan : " I claim that when a musi- 
cian, who is master of many instruments, has a theme to ex- 
press, he can express it as perfectly upon a simple tetrachord 
of Mercury (in which there are, as we all know, no diatonic 
int rvals whatever), as upon the more elaborate dis-diapaton 
(with the familiar four tetrachords and the redundant 
note), which I need not remind you, embraces in its simple 
consonance all the single, double and inverted chords-" He 
says: " Sullivan reflected for a moment, and asked me to oblige 
him by repeating the question. I did so, and he replied that 
it was a nice point, and he would like to think it over before 
giving a reply. That was about twenty years ago, "and I be- 
lieve that he is still engaged in hammering it out." * *" 
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MAJOR AND MINOR. 



Geo. W. Chadwick has consented to compose the music for 
the Columbian Exposition Ode, text hy Miss Harriet Munroe, 
of Chicago. 

A Choral Hall, 160x260 feet, will be erected near the Horti- 
cultural Building for the World's Fair. There Professor Tom- 
lins, with 2,000 trained voices, will furnish rare choral music 
during the Exposition. 

One of the striking and very attractive features of thededi. 
cation ceremonies and display next October will he the Pro- 
cession of Centuries," or parade of symbolical floats through 
the lagoons and waterways of the Exposition grounds- a I lese 
floats Ire to be gorgeous affairs. The contract &i -the > construc- 
tion of 24 of them has been let at an approximate cost of S3, 800 
each. 



T7 

The Harmon 1 e Or< heslra. of St. Charles, Mo., gave a grand 
concert at the Opera House, under the direction of E. A. Schu- 
bert. 'I he features of the excellent programme were a clarinet 
solo, "Old Folks at Home," and a "Grand Baritone Fantasia, 
Aurora," by E. A. Schubert. 

"Paganini's Joseph," has, since the death of the master, 
been preserved under a glass case in the Museum at Genoa. As 
it was found to be deteriorating for want of use, the authorities 
recently suffered the instrument to be entrusted to Sivori, who 
played upon it for an interval sufficiently long to release its 
pent-up spirit, and to preserve its tone for a time. This is the 
second occasion on which Pivori— who, by the way, was a pu- 
pil of Paganini— has had the sole privilege of exercising this 
office. 

According to Beethoven, Schumann, Franz, Brahms, Paint- 
Saens Rubinstein Wagner, and others, the most glorious name 
on the long roll of German musiciaus is that of John Sebastian 



Bach. These authorities claim that he is greater than Handel; 
and many of our local musicians— men well able to discrimi- 
nate, even if they are not the equals in celebrity of the galaxy 
above named— entertain the same opinion. The public of to- 
day however, does not share this view, and Handel is a better 
drawing card than the Cantor of Leipsic. The great oratorios 
of Handel find admirers who do not appreciate the learned 
music of Bach, though they do not dare to say so. Yet, in tne 
musical profession, it is a received article of faith that Bacn is 
greater than the composer of " The Messiah " 

A Concert was given on the 4th ult, at Anchor Hall, for the 
benefit of the Infant Class of the Lafayette Park Presbyterian 
Sunday School. Among the principal numbers were a violin 
solo, "Polonaise"— Wieniawski, artistically rendered by Mr. J. 
L. Schoen, and "Nearer my God to Thee"— Rive-King, played 
in admirable style by Miss May Nothhelfer, who received a 
beautiful floral tribute. 'I he only encores of the occasion were 
accorded Mr. Schoen and Miss Nothhelfer 
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POPULAR OPINION 

Has decided that Ayer's Sarsaparilla is the best of all 
blood-purifiers. Among the numerous complaints for which 
it is the specific are pimples, boils, carbuncles, 
scrofulous sores, eczema, humors, headache, dys- 
pepsia, nervous prostration, catarrh, rheumatism, 
and scrofulous consumption. For all diseases 
originating in impure blood, medical men rec- 
ommend Ayer's Sarsaparilla in preference to any 
other. Safe— pleasant— economical. 

"I regard Ayer's Sarsaparilla as 
the best blood medicine on earth, 



o 
o 

c/> 



J* 



" For two years past I have pre- 
scribed Ayer's Sarsaparilla and find 
it highly efficacious in the treatment 
of all disorders of the blood."— 
It. It. Boyle, M.D., Philadelphia, Fa. 



and know of many wonderful cures 
effected by it use."— J. W. Shields, 
M. D., Smithville, Tenn. 



INDORSES 



" I have taken a great deal of 
medicine, but nothing has done me 
so much good as Ayer's Sarsapa- 
rilla. I experienced its beneficial 
effects before I had quite finished 
one bottle, and I can freely testify 
that it is the best blood medicine I. 
know of."— L. W. "Ward, Sr., Wood- 
land, Texas. 

J "My wife, for several years, was 
a sufferer from erysipelas. After 
trying various remedies without 
benefit, she was induced to take 
Ayer's Sarsaparilla, and the result 
has been a perfect cure."— Thomas 
Davie, Lawrenceville, Va. 



"Several years ago, I prescribed 
Ayer's Sarsaparilla for a little girl, 
four years old (member of a prom- 
inent family of this county), who 
was afflicted with scrofula. After 
only three or four bottles were 
used, the disease was entirely erad- 
icated, and she now enjoys excel- 
lent health."— Dr. J. W. Bosworth, 
Fhilippi, W. Va. 

"When a boy I was troubled with 
a blood disease which manifested 
itself in sores. Ayer's Sarsaparilla 
being recommended, I took a num- 
ber of bottles, and was complete- 
ly cured." — J. C. Thompson, Lowell, Mass. 
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Ayer's Sarsaparilla 

Prepared by Dr. J. C. Ayer &. Co., Lowell, Mass. Sold by all Druggists. 

Has cured others, will cure you. 



HUMPHREX 

PARENTS 

I I ^HO have long bought Clothing 
here in St. Louis, realize the 
fact that the Clothing we sell for Boys, 
is unquestionably superior in many re- 
spects to any other that is obtainable 
here in St. Louis. Our assortment of 
Kilts and Knee Pant Suits, this season, 
far surpasses our stock of the same, of 
previous seasons. 

Boy's Knee Pant Suits, sizes 4 to 14 years, 

$3.50 to $30. Children's Kilts, sizes 

2 1-2 to 5 years, $3.50 to $12. 

F. W. HUMPHREY & CO., 

Headquarters for Boys' and Children's Clothes, Hats & Furnishings. 
BROADWAY AND PINE. 





PIANOS 



They are 




ORGANS 



the Leaders! 



The name ESTEY is known the world over, and at once suggests 
honorable dealing, honest workmanship, a faithful fulfilling of all 
promises and guarantees, and a line of Pianos and Organs unequalled 
in the world at the very reasonable prices at which they can be pur- 
chased. For Catalogues, (free) prices and full particulars, call on 
or address : 

E^TEJY «& CAMP, 
916 & 918 Olive Street, ST. LOUIS, MO. 

CHICAGO HOUSE: 233 State Street. 

49~Mention where you saw this Advertisement.^lr 
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Kunkel's Musical Review is published on the first of every 
month. The subscription price is $3.00 per annum, invariably in 
advance. Single copies, $1 00. Subscriptions may begin with 
any number. Subscribers changing the address of their paper 
must give the old as well as the new address, or no change can be 
made. We desire an active agent for the Musical Review in 
every town, to whom we offer liberal terms. 

When a subscription is renewed, it should be so stated in order 
that it may be continued from the last number received. 

Unless otherwise stated, new subscriptions are always begun 
with the numbers on hand of the current volume. 

«r We send no free sample copies of the Musical Review. 

All orders for specimen copies must be accompanied with 25 
cents. 

Address all communications to 

KUNKEL BROS., 
612 Olive Street, St. Louis, Mo. 



OUR subscription books show an unprece- 
dented gain in new subscriptions within 
the past few months. This is evidence of 
the growing - popularity of the Review, 
and the good work of its agents. 
Why not take a few subscriptions among your 
friends? We will pay you handsomely in cash, or 
in a proportionate extension of your own sub- 
scription. 

Or, we will give you a valuable premium. Write 
us what you would like to have — be it what it 
may— and we will tell you how many subscrip- 
I ions you are to obtain. 

Save your Reviews, and have them bound. 
You will have gathered a valuable library of 

music. 
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ROSSINI. 



Rossini was an Italian composer pur et simple during that 
part of his career which made his name and fame. The forces 
that "rough-hewed" him in the little town of Pesaro were as 
Italian as the aspect of his b ? rthplace when it lay basking in 
the sun, with feet washed by the lazy waters of the Venetian 
Gulf. It is said that Haydn's "Creation" and "Seasons" were 
favored works in Pesaro during Rossini's boyhood, but they 
made as little impression upon him as did German composi- 
tions for the harpsichord. This, however, was not for want of 
help from the future composer's eager desire after all musical 
knowledge and the promptings of an instinct which reached 
forward to higher things than those lying immediately around. 
Rossini's bright and ardent spirit made him impatient of the 
conventional restrictions of teachers, who hid their incompe- 
tence beneath a cloak of pedantry, but there were none others 
available. All he might do was to break with masters who 
could only say " Thou shall" and "Thou shalt not," and were 
unable to answer when the pupil asked '" Why?" He broke 
with them accordingly, and like a bird escaped from the 
drudgery of learning to whistle a set tune, began to warble his 
'native wood-notes wild," "If I had had you for a master," he 
once said to Fetis, " I should have been that which is called a 
learned musician, for 1 had a taste for the style of the old mas- 
ters." On the whole, perhaps, it is as well that he did not 
study under Fetis, but went out to sing as he was moved by the 
spirit ofmelody. 

Italian melody soon flooded the world from its new source 
in the spirit and fancy of Pesaro' s gifteds on. ''Tarpredi" 
turned all eyes upon Rossini. Its tunes fell upon the popular 
ear like water upon desert sands, and were greedily absorbed. 
" Di tanti palpiti" made the Venetians wild with delight. On 
the morrow of its production the city rang with it, and the peo- 
ple bummed it even in the Courts of Justice, ushers crying 
"Silence" in vain. 

The Italians, while losing their senses in an intoxication of 
tune, did not cry out with Richard II. They drank melody, 
bathed in melody, and would have it so. As an Italian com- 
poser writing for his own country, Rossini held an unassaila- 
ble position, and, working as he did, for the present need of 
this and that theatre, with no thought of publication and prop- 
aganda, he is scarcely to blameif his music crossed the Alps, 
and disturbed the composers in possession there. We know 
how men like Beetheven and Schubert resented this invasien 
Iromthe "land of song." They felt — and, from their point of 
(Continued in Third Column.) 



EUGENIA WILLIAMSON, B. E. 

Eugenia Williamson, B E., is the only St. Louis elocutionist 
who has had conferred upon her the degree of Bachelor in Elo- 
cution. She was born in St. Louis, and at the age of twelve 
years manifested remarkable elocutionary ability. Her early 
lessons in elocution were received from private instructors, and 
while attending school in Chicago for two years, she studied 
under the best elocutionists there. She was graduated in 1884, 
at St. Louis -eminary, with a class honor. Miss Williamson 
then attended the National School of Elocut on and Oratory, 
where she was graduated with Art Honors and the degree of 
Bachelor in Elocution. After that, she continued teaching dur- 
ing the winters, and studied during the summers in the East, 
and has become a fine exponent of the Delsarte System of Nat- 
ural Expression and Physical Culture. 

While East for her usual three months' vacation during the 
summer of 1891, she received a letter from the rresideut of the 
Board of Directors of the Missouri State Institute for the Blind, 
asking her to accept the position of Elocutionist. She did so, 
and has achieved great scccess in the work, having introduced 
the Delsarte. She also accepted the offer to take charge of the 
department of Elocution, Delsarte and Physical Culture in the 
Goldbeck Normal school for Music and Elocution, and quite 
recently was requested to accept the position of toacher of her 
branches during the months of July and August in the Inter- 
State Normal and Educational Association, to be held at Eu- 
reka Springs, Ark, 

Miss Williamson has advanced ideas, and has created a 
greater interest in the beautiful art which she has so thor- 
oughly mastered. Her Normal Lectures are most instructive 
and interesting; they are prepared for Teachers' Institutes and 
advanced pupils. She has a double portion of enthusiasm; 
her animation and energy are imparted to her pupils, and they 




become deeply interested before they realize it. A large num- 
ber of her pupils come to receive instruction from distant cities 
and States. 

Miss Williamson must have accorded her the honor of intro- 
ducing pantomimes in St. Louis, '-he is graceful in every 
movement, and her easy, natural manner, and clear, pleasing 
voice, charm the artistic eye and ear, and make her a great fa- 
vorite with her hearers, whom she completely captivates. She 
has recited many times in i anada, and is well known through- 
out the province of Ontario. 

Two entertainments are given by her and her pupils every 
year. Her latest success was given the public this winter at 
her Troiseme oiree, when her remarkable imitation of bird- 
tones was followed by a burst of applause. She is bewitching 
in child dialect, very amusing in comedy ; a glance from her 
merry eyes will cause an audience to laugh ; in pathos she is 
very effective, but she reigns supreme in tragedy, and her stage 
presence is majestic. 



CHORAL-SYMPHONY SOCIETY. 



The Choral-Symphony Society gave its fourth orchestral con- 
cert on the 22nd ult., assisted by Franz Wilczek, the Austrian 
violinist. The programme was as follows: frreludinni and fuga 
— Bach; arranged for orchestra by J.J. Abort. Violin solo, 
"Fautasie," "Caprice"— Vicuxtemps; Franz Wilczek and or- 
chestra. Music to "Midsummer Night's Dream"— Mendels- 
sohn; (a) Overture, (b) Scherzo, (c) Nocturne, (d) Intermezzo, 
(e) Wedding March; Orchestra. Violin solo, "Gypsy Dances" 
— Sarasate; Franz Wilczek. "Huldigung's March"— Wagner; 
Orchestra. The violinist, who studied under the celebrated 
Joachim, was most favorably received, and rendered his solos 
very artistically. The orchestral work was admirably done, and 
reflected great credit upon Director Ottcn's conscientious ef- 
forts. 



view, rightly felt— that there was a foreign influence harmful, 
while its power lasted, to the interest of native art. But oppo- 
sition was of small avail. The Rossinian fever spread over 
Europe, which resounded with the new melodies of the South 
from Norway to Vienna, and from St. Petersburg to London. 
Never was such a triumph of pure tunefulness — of well-nigh 
spontaneous carollings, brilliant, graceful, touching now the 
chords of tender emotion, now exhilarating like generous wine, 
Writing of the state of things in Loudon at this period, Lord 
Mounr-Edgcumbe remarktd : "So entirely did Rossini en- 
gross tho stage, that the operas of no other master were ever 
to be heard, with the exception of Mozart, and, of his, 
only 'Don Giovanni' and ' LeNozzo di Figaro' were often re- 
peated. * * * It is singular how every other composer, past 
and present, was totally put aside, and these two alone named 
or thought of, While quoting the noble amateur who gave us 
such a valuable record of musical events and impressions, it is 
but just to show that, whether or no the wish was father to the 
thought he indited a prophecy which events have proved to 
be at least partially successful. "The frippery and meretri- 
cious style of modern music is to the ear like tinsel to the 
eye, brilliant, striking for a moment, perhaps captivating, but 
it will be transitory, and speedily lost in the fluctuations of 
taste; and I think I may venture to predict that Rossini will 
not long have ceased to write before he will cease to be remem- 
bered, and that his music will be thrown aside as that of so 
many of his predecessors and superiors already is : while the 
name of Mozart, with those of his two great countrymen, Han- 
del and Haydn, will live forever." There spoke the judgmsnt 
of the cold, grave North, which the sudden invasion of the en- 
chanting spirit from the South did for atime derange. Rossini 
would probably have answered from Milan or Naples — assu- 
ming that he could hear anything amid the deafening ap- 
plause of his compatriots: "How does all this cencern me? I 
am an Italian, writing for Italians. Don't blame my country's 
grapes if the wine drunk under a foreign sky is distasteful." 

The historian of music in our fast expiring century will have 
to tell what came of the triumph of the pure melody as sung by 
Rossini. 1 hat composer's dazzling success in his own country 
was a perfectly natural process, intelligible alike in its source 
and significance; but the irresistible march of his genius 
through Christendom is a circumstance not all at once to be 
understood nor, in its effects, to be estimated. Did it lay bare, 
like some mighty flood, the foundation upon which popular 
abpreciation of music rests ? This question is not without im- 
portance at a time when the art is becoming artificial in the 
hands of men who can deal with it after no better fashion. 

It may not have been wholly undesirable in the early de- 
cades of the century, while yet Beethoven lived, and German 
music was advancing with giant strides, to assert the might of 
simple melody. It is, in sooth, much more necessary to do so 
now ; and. mayhap, when the need reaches its height another 
Rossini will airise. Then through the debris of the present 
schools, we shall see the natural foundation of the art, and be- 
gin to build upon it a new and better structure. These are 
suggestive matters for thought. 

Meanwhile, it can hardly be doubted that the success of Ros- 
sinian tune beyond the bounds of Italy had a great and abi- 
ding influence. That it had an influence at the time is obvi- 
ous on the face of history. Not many composers followed the 
example of Schubert when he avowedly imitated the Rossini 
overture, but there were many who trimmed their sails to the 
prevailing wind, and others who, with prevailing good sense 
and propriety, sought by effort to surprise the secretof so great 
a power. In our time, the Rossinian faslvon has died out, and 
it would be as undesirable as it is impossible to revive it. But 
the Muse of pure melody can shape herself in many ways. 

Returning to Rossini as an Italian composer, it should not be 
overlooked, especially at the present moment, that he was a 
reformer of his country's lyric stage. He is not generally re- 
garded in that light, the popular conception of him being "that 
he was a man who wrote showy music without much trouble, 
and never had a serious moment. This is partly true and 
partly false. He was assuredly a serious reformer. For exam- 
ple he abolished, in opera serin*, the dreary fashion which 
made it "a desert of talk, dotted here and there with an oasis 
of song," In "Tancredi" the characters declaimed to an or- 
chestral accompaniment, and the whole work became tuneful. 
In '• Elisabetta" Rossini substituted a strong quartet for the 
pianoforte in accompanying recitative, and he himself wrote 
out the "graces" which vocalists had long been allowed to 
supply at their own sweet will. 

These may seem small matters to us as we look back upon 
them, but they were very considerable reforms in their day, 
and regarded by many, perhaps, as portentous. Despite them 
it is olten contended that Rossini never took his art seriously. 
There were moments— too many of them -when he showed 
himself in truth as the flaneur of music, but the objection is 
far too sweeping. He was serious, beyond question, while wri- 
ting the music to the plague of darkness in ,'Mose" — music 
which gave rise to a charge that he had stolen it from some 
German master; and he was equally in grave mood when the 
first act of " La Donna del Lago ', was conceived. Of the Finale 
to that act, Azevedo says : " Rossini has shown in an aston- 
ishing manner that the most difficult combinations cannot af- 
fect his inexhaustible inspiration" ; adding, after reference to 
the various elementsin the ensemble : "All these things which, 
taken separately, bear, each in its way. the mark of the most 
free, the most happy inspiration, finish by combining them- 
selves, and, in so doing, producing an effect at once musical 
and dramatic, or, if yon like epic, of a sonority, warmth, truth, 
and clearness, which we cannot describe in words." Numer- 
ous other examples might be quoted to show that Rossini was 
not always a mere melodist, flippant and careless in every other 
musical respect. Indeed, it stands to reason that the powers 
which, under the stimulus of French art, gave "Guillaume 
Tell" to the world stirred within him in earlier years, and, but 
for the constant necessity of pouring forth intoxicating tune in 
answer to clamorous demands, he might have anticipated by a 
long time that crowning development and demonstration. But 
enough of remarks which, so far as they are vindicatory, no 
man of sober judgment requires. Rossini must be judged by 
the standard of his day in the couutry for which he wrote, and 
so looked at ho takes high and brilliant rank such as more than 
justifies the honors which recently were paid to his memory. 
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Concert players looking for a beautiful and 
effective piano piece should have the "Alpine 
Storm," by Charles Kunkel, price $1.00, or 
"Southern Jollifications," a typical plantation 
scene, by the same author, price 60 cents. 
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Club House Brand 

A Strictly Pure Bourbon Whiskey for Medi- 
cinal and Family Purposes. 

Distilled with great care on the Old 
Fashion Kentucky Hand-made Sour- 
mash Plan. Thoroughly aged and puri- 
fied in barrels for ten years before 
bottled. It is peerless for medicinal use, 
with delicious taste and flavor; most 
grateful and digestible to the weakest 
stomach ; possessing in highly concen- 
trated form, the aromatic and tonic qual- 
ities of the grain from which it is dis- 
tilled. A trial demonstrates its high 
character. Sold in cases of twelve full 
measure quarts, $10.50 per case. 

TO BE HAD OF THE BOTTLERS AND 
PROPRIETORS. 

M. SHAU6HNESSY & GO., 

402 N. MAIN ST., ST. LOUIS. 

Sample case will be sent oti trial if not found 
satisfactory it can be returned and money will be 
refunded. 



TRADE MARK 



EXCELSIOR BUILDING, 
1210 Olive Street. 



HENRY KILCEN, 

CHURCH ORGAN BUILDER, 

No. 813 N. 21st Street, St. Louis. 

Tuning and Repairing promptly attended to. 
Wave on hand a STew Organ of 19 Stops— enclosed 
in swell and 9 Combination Pedals. 



T. BAHNSEN 

PianoS 

Grand, Upright and Square, 

Are manufactured in St. Louis and 
endorsed by our leading artists for 



Durability, Touch, and Even- 
ness in Tone. 

Warerooms, I 520 Olive St. 
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Decker & Son have issued a supplement, showing their 
magnificent new styles of pianos, in rosewood finish, figured, 
Circassian or mottled ; walnut-figured, or San Domingo mahog- 
any, or figured quarter oak. The most fastidious taste could 
not but 'be charmed with these styles which are in keeping 
with the progress of the firm. 

A reception was given at Martha Wood Cottage, on the 31st 
ult., atwhichthe followingexcellent programme was rendered: 

Piano Duet, (a) Variations— R. Schuman. (b) March— F. Schu- 
bert—Mr. W. D. Aimstrong and Mr. L. D. Yager. Vocal Solo, 
(a) " Storm and Sunshine,"— D. Buck, (b) " La Nolte e' Belle," 
— Gugiielmo— Miss Laura P. Griswold. Recitation, " Aux 
Italians,"— Miss Alice Zearing. Piano Solo, (a) "Andante 
Favorite" — Beethoven, (b) " Spanish Dance "— W. D. Arm- 
strong, (c) "Am Meer"— E. Schubert— Mr. W. D. Armstrong. 
Vocal Solo, "Joan of Arc"— L. Bordese— Miss Laura P. Gris- 
wold. Recitation, "Selected"— Miss Lucy Green. Mr. Arm- 
strong's "Spanish Dance" for piano, was a special featureof 
the programme and was splendidly received, 



THERE ARE SIX FEATURES OF 

BARR'S 

Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 

lit. The fact that every article worn Dy woman is for sale under their rpof. • 

2d That full stocks of House Furnishing, House Decorating and Gents' Furnishing Goods are a specialty. 

8d! That but one price, and that the very lowest, Is put upon all goods. ... 

4th That this store is the most Central in St. Louis, and within but one or two blocks of any street railroad. 

6th.' That customers are satisfactorily waited upon, and goods delivered in half the time taken by any other large house 

6th. ^That having 38 Stores (as follows) under one roof, they can and do guarantee the cheapest goods in St Louis, viz.: 



Ribbon Store. 

Notion Store 

Embroidery Store. 

Lace Store. 

Trimming Store. 

Gents' Furnishing Store. 

Handkerchief Store. 

White Goods Store. 

Calico Store. 

gammer Suiting Store. 

Gingham Store 



Cloth Store. 
Black Goods Store. 
Cotton Goods Store. 
Linen Goods Store. 
Silk and Velvet Store. 
Dress Goods Store. 
Paper Pattern Store. 
Art Embroidery Store. 
House Furnishing Store. 
Parasol and Umbrella Store. 
Hosiery Store. 



Flannel Store. 

Lining Store. 

Cloak and Suit Store. 

Shawl Store. 

Underwear and Corset Store. 

Children's Clothing Store. 

Suilt and Blanket Store, 
pholstery Store. 
Millinery Store. 
Shoe Store. 
Glove Store. 



Orders by Mail Receive Prompt Attention by Being Addressed to the 

WM. BARR DRY GOODS COMPANY, 



There is nothing that may 
not happen to a thin baby. 

There is nothing that may 
not happen to a man who is 
losing his healthy weight. 

We say they are "poor." 
They are poorer than we at 
first suspect. 

Do you want almost all 
that is known of the value of 
plumpness told in a way to 
commend to you careful liv- 
ing— and Scott's Emulsion of 
cod-liver oil if you need it. 

A book on it free. 



Scott & Bowne, Chemists, 132 South 5th 
Avenue, New York, 

Your druggist keeps Scott's Emulsion of 
Cod liver oil— all druggists everywhere 
do. $1. 



A. P. ERKER & BRO., 

OPTICIANS. 

Prescriptions of Occulists a Specialty. 
Second door west of Barr's, 617 OLIVE STREET. 



SPECTACLES AND EYE CLASSE8. 

Opera Glasses, Telescopes, Microscopes, Drawing 

Instruments, Artificial Eyes, Etc. 



BUY UMBRELLAS 



T-^ 




HAVE THEM COVERED 
AND REPAIRED 

AT THE FACTORY 

—OF— 

NAMEND0RF BROS., 

MAKEBS OF 

Fine Silk Umbrellas, 

Parasols and Canes. 

Educate yi'ur mind in the judgment of true 
values; the more you become acquainted with 
what you buv. the better you will appreciate a 
good thing when you see it. 

OUR GOODS ARE THE BEST. 
311 N. SIXTH, let Olive and Locust Sts. 

SIGN RED UMBRELLA, ST. LOUIS. 



SIXTH, OLIVE TO LOCUST STREETS, 



ST. LOTTIS 



Louisville & St. Louis Air Line 

Is sixty miles the shortest and the only line running solid 
trains between St. Louis aiid Louisville. Vestibuled trains 
daily, with dining cars attached. Pullman Sleepers on night 
trains. The direct route from St. Louis to Lexington, Knox- 
ville, Chattanooga and all Southeastern points. For tickets, 
sleeping car space and full information, call upon 
R.A.CAMPBELL, F. A.WILLARD, 

General Pass, Agent, General Agent, 

Evansville, fnd. 103 N. Broadway, St. Louis, Me. 
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Tone Poem cnaracteristio. 



I chatter oyer stony ways, 
In little sharps and trebles; 

I bubble into eddying bays, 

I babble on the pebbles." Tennyson. 
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SPANISCHER TANZ. 

Moritz Moszkowski Op. 12. N? 3. 
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Book II. 

Allegro raolto J_S6f(J_s>6 to 120.) 

GUV 



C. Czerny Op. 299. 



1 








(A) Emphasize the melody, quarter notes, throughout the study. 

(B) The sixteenth notes form an accompanying obligato to the melody in quarter notes, and should, 

therefore, be played several degrees softer, carefully.connecting them to produce a smooth, flowing 
legato. 

Copyright- Kunkel Bros. 1892. 
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AllegTo molto. d_»e (J _96 to 132.) 
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(A) The repeated (tremolo) tones must even in the fastest movement be distinct, and follow each other 
in equal succession. Hold the wrist high and pliantly, so as to facilitate the drawing in of the 
fingers, one after the other, toward the end of the keys. 1309-21 
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MOIilNE ORCBM 



Excellence of workmanship, 
Beauty of tone and great dura- 
bility — these are the combined 
qualities of the Moline Organs, 
and it is this combination that 
has given them their honorable 
position and unpurchased pre- 
eminence with the trade and 
the public. Illustrated Catalogue 
and Vrice List furnished on ap- 
plication. 

MOLINE ORGAN CO., 

Moline, Ills 



ESTABLISHED 1857. 



STECK 



GREAT POWER. 

EVENNESS OF SCALE, 

RICH SINGING QUALITIES, 
WELL-BALANCED TONE, 
and ABSOLUTE DURABILITY. 

Used by hundreds of Academies, Colleges, Schools, 
Etc., for more than 30 years, in preference to all 
others, because the STECK PIANOS have proved 
to be the Most Relif.ble Instruments after the 
severest test. 

What Some of the Leading Artists Say ! 

lUAAkjrn —"Everywhere acknowledged to 
VI All II till be excellent." 

I IQTT —"They give the liveliest satisfation." 

rCQipnrr _"The very best piano made." 

Uf II UCI kJ I — " Rank far above all possible 
IflLnCLIVIJi competition." 

I IIP A A _"Are unparalleled for the majestic 
LUvU Ml singing quality of tone which they 
possess." 



\ 



MANUFACTURERS, 



GEO. STECK & CO. 
Warerooms : - STECK HALL, 

II East 14th Street, NEW YORK. 

PIANOS 



SUMMER SESSION 

ROOT'S TRAINING SCHOOL 

FOR TEACHERS OF SINGING. 

GEO. F. ROOT, President. 

FREDERIC W. ROOT, Director. 
Teachers prepared in the following departments : 
Notation, Theory, Music Beading, 
hchool Music, Church Music, 

Private and Class Voice Training, 
Solo Singing, Harmony and Composition. 

as set forth in "The Normal Musical Hand- 
book," "The Teacher's Club," "Root's New 
Course in Voice Culture and Singing," etc. 

School in session at the Silver Lake A ssembly, 
Wyoming Co., N. Y. in the summer, and at '243 
Wabash Ave., Chicago, during the school year. 

For circular giving full particulars of the Sil- 
ver Lake School of Music, Languages, Oratory, 
Etc., also Public School Teachers Retreat, ad- 
dress Rev. WARD PLATT, Hornellsville, N. Y. 



S 



CHARR BROS., 



oooooooo 



Pine Stationery, Artists' Materials, Wedding 
and Visiting Cards. 

1405 Olive St., St. Louis. 

JAMES H06AN PRINTING CO., 

— : ARTISTIC :— 

Printing & Lithographing. 

MAKE A SPECIALTY OF FINE WORK. 
3 I O ELM STREET, - - ST. LOUIS. MO. 



PALMER' S PIANO PRIMER. Endorsed by Dr. Wm. 
Mason, Mr. W. H. Sherwood, Mr. A. R. Parsons, Mr. 
Clarence Eddy, and hundreds of other first-class Pianists 
and Teachers. Price, 75 cents. 

PATjMER'S pronouncing pocket diction- 
ary of 2,500 Musical Terms. Price, 25 cents. 

PALMER'S ROOK of 516 Interludes and Modulations. 
Price, $1.50. No discount on this booh. 

KING OF THE SEA. A Concert Song for Bass or Bari 
tone. Price, 50 cents. 

Address, h. R. PALMER, 



Lock Box 2841. 



NEW YORK CITY. 



BOOTH, BARADA &. CO., 

617 Chestnut Street, 

ST. LOUIS, MO. 

Rents Collected, Loans Negotiated, 
Building Loans a Specialty. Per- 
sonal Attention to the Man- 
agement of Estates. 

CHOICE PROPERTY 

For Sale in City and County. 

SEE "NORTH'S FOREST PARK ADDITION." 

Lots 50x150. High ground, beautifully situated ; only ten 
minutes walk north of Benton Station on the Missouri Pa- 
cific; only six miles from Court House. 15 per cent, cash 
down; balance in monthly payments of $15.00 per month. 
Call and get plats. 



rpHE RIPANS TABULES regulate the stomach, 
-I liver and bowels, purify the blood, are pleas- 
ant to take, safe and always en? ectual. A reliable 
remedy for Biliousness, Blotches on the Face, 
Bri^ht's Disease, Catarrh, Colic, Constipation, 
Chronic Diarrhoea. Chronic Liver Trouble, Dia- 
betes, Disordered Stomach, Dizziness, Dysentery, 
Dyspepsia, Eczema, Flatulence, Female Com- 
plaints, Foul Breath, Headache, Heartburn, Hives, 
Jaundice, Kidney Complaints, Liver Troubles, 
Loss of Appetite, Mental Depression, Nausea, 
Painful Diges- 
Rush of Blood 
Sallow Com- 
Rheum, Scald 
ula, Sick Head- 
eases, Sour 
Feeling.Torpid 
Wa t e r Brash 
er symptom 
results from 
impure blood or a failure in the proper perform- 
ance of their functions by the stomach, liver and 
int.rst ines. Persons given to over-eating are ben- 
efited by taking one tabule after each meal. A 
continued use of the Ripans Tabules is the surest 
cure for obstinate constipation. They contain 
nothing that can be injurious to the most deli- 
cate. I gross $2, 1-2 gross $1.25, 1-4 gross 75c, 
1-!J4 gross 15 cents. Sent by mail postage paid. 
Address THE RIPANS CHEMICAL COMPANY, 
P. O. Box 672, New York. 




MARRIED laoies 



Worry and doubt never come to 
those whouee our "Companion." 
uust Introduced, lasts a lifetime, 
safe, reliable, only 60c prepaid, 
to introduce. RELIABLE SUPPLY CO., 130 Adams St. , CHICAGO, ILL. 



DOTS FOR ALL PRINTING PDRPOSES. 
Photo- Engraving, Zinc Etching and Half Tone. 







SBKD 13»Oie OFMffiOIJVIEJIV BOOK, 




SOLE 



MANUFACTI KICKS 



OF THE 



(( 



BIJOU" AND "SEPARABLE" 
UPRIGHT PIANOS. 

Fall Iron Plate. Action will stand climatic changes. 

No. 53 West 42<l Street, fj«__. v#*«.L- 

Bet. Fifth and Sixth Aves. ll8W I OlK. 



ROCK OF AGES 



PHARAPHRASE DE CONCERT 



-BY- 



NEWTON E. SWIFT. 



PRICE, 75 CENTS. 



Scientific American 
Agency for 



Burlington 

Route. 



«SOLVID 

Through Trains 

FROM ST. LOUIS TO 

KANSAS CITY, ST, JOSEPH, DENVER, 
ST. PAUL and MINNEAPOLIS. 



PULLMAN PALACE SLEEPINC CARS. 

FREE RECLININC CHAIR CARS. 



Only One Chance of Cars 

TO- 

TUB PA.GIFIG COAST. 



THE BEST LINE FOR 

Nebraska, Colorado, the Black Hills, 

AND ALL POINTS 

NORTH and WEST. 

TICKET OFFICES: 

218 N. BROADWAY and UNION DEPOT. 




CAVEATS, 
TRADE MARKS, 
DESIGN PATENTS 
COPYRICHTS, etc. 

For information and free Handbook write to 

MDNN & CO., 361 Broadway, New York. 
Oldest bureau for securing patents in America. 
Every patent taken out by us is brought before 
the public by a notice given free of charge in the 

Scientific jlromcatt 

Largest circulation of any scientific paper in the 
world. Splendidly illustrated. No intelligent 
man should be without it. Weekly, $3.00 a 
year; $1.50 six months. Address MDNN & CO., 
Publishers, 361 Broadway, New York. 
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WENS PRINTING COMPANY, 

314 and 316 LOCUST STREET. 
Catalogue and publication work a specialty 
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PIANO, ETC. 



RS. NELLIE ALLEN-PARCELL, 

PIANIST. 
Engages for Miscellaneous Concerts. 

Address. Jersey ville. 111. 



PIANO, ETC. 



M 



OTTO ANSCHUETZ, 
PIANIST AND TEACHER, 



Address, 1321 S. 13th, St. Louis. 



TATM. D. ARMSTRONG, 



Address. Alton. Ills. 



LOUIS CON RATH, Pianist and Teacher, 
(Graduate of Leipsic Conservatory,) 
Music Studio, Room 504 Fagin Bldg., 810 Olive St, 

Residence 1334 LaSalle. 



MISS CELIA DOERNER, 
TEACHER OP PIANO. 



MISS L. F. MINER, 
TEACHER OF PIANO. 

Address. 8927 Delmar Ave. 



SINGING, ETC. 



MAX BALLMAN, 
TEACHER OF VOCAL MUSIC. 

Music Rooms, 104>£ North Broadway. 



O 



F. MOHR, 



TEACHER OF PIANO. 

Address. 615 South Fourth St. 



TDAUL MORI, 

I Organist of St. John's Episcopal Church. 

Teacher of Piano, Violin, Organ and Harmony, 

Residence, 2319 S. 12th. 



G. 



NEUBERT, 

Director of the Philharmonic Concerts. 
PIANIST AND TEACHER, 

Address, Belleville, 111. 



Address, 2950 Dickson St. 



VICTOR EHLING, 
PIANIST OF MENDELSSOHN QUINTETTE CLUB. 
Music Rooms. 104>£ North Broadway. 



MRS. A. F. NEWLAND, 
TEACHER OF MUSIC AND PIANO PLAYING, 
West End Piano Studio. 3300 Washington Ave. 



f* EORGE ENZ1NGER, 



TEACHER OF PIANO AND ORGAN 

Address 2818 Russell Ave. 



'PSTEIN BROTHERS, 



Address, 2214 Lucas Place. 



pHARLES H. GALLOWAY, Pianist & Organist. 
^ Organist St. George's Episcopal Church, 

Address, 2616 Goode Ave. 



M 



ISS L. WRAY GAREY, 

PIANIST AND TEACHER. 

Address, in care of Kunkel Bros. 



M A ' G ORG ANIst OF ST. XAVIER'S CHURCH, 

Residence. 3852 Windsor Place, 



T P.GRANT,, 

<-* ' TEACHER OF PIANO, 

Address, 411 S. 23rd Street. 



r^RED W. NORSCH, (PIANIST). 
*■ Conductor of Orpheus Saengerbund, St. Louis Damen- 
chor, St. Louis Musik Verein, West St. Louis Bundeschor. 
Address, 1402 N. Grand Ave. 



MISS MAMIE NOTHHELFER, 
TEACHER OF PIANO, 

Address, 1806 Oregon Ave. 



M 



RS. KATE J. BRAINARD, (Teaeher of Vocal Music.) 
Special attention given to Oratorio and Ballad Singing. 
Address, Mary Institute, Beaumont and Locust Sts. 



C. BLACK, (BASSO-CANTANTE). 
SOLO BASS, ST. PETERS. 

Address, 2905 Thomas Street, 



MRS. JOSEPH W. CROOKES (ALTO), 
Church and Entertainment Singing, 
Address in care of Kunkel Bros., 612 Olive St. 



MISS EUGENIE DUSSUCHAL, 
CONTRALTO, 

Alto of Temple Israel. 
Vocal Instruction. Address, 3008 N. 21st St., St. Louis 



pvLYMPlA QUARTETTE. 

^ C. A. Metcalf, 1st Tenor, W. M. Porteous, 1st Bass, 

G. H. Bahrenburg, 2d Tenor, H. F. Niedringhaus, 2d Bass. 



MISS LOIS PAGE, 
TEACHER OF PIANO, 

Residence 4134 Westminster Place. 
Miss Nellie Strong's Assistant. Room 603 N. Jefferson Ave. 



TV/TRS. A. L. PALMER, 

■^ ■*• Manager of the Goldbeck Musical Art. Pub. Co. 

Directress of the Goldbeck School of Music, 2700 Lucas Av. 



M 



ISS LIZZIE PARSONS, 

TEACHER OF PIANO, 

Address 2610^ Garrison Avenue. 



W 



H. POMMER, Teacher of Piano and Voice. 
Organist and Choir Master Trinity Episcopal 
Church and Director of Lyric Club. 
Address, Box 5, Balmer & Weber, or 3709 Evans Ave. 



AUGUST HALTER, 
PIANIST AND ORGANIST. 

Address. 2649 Olive St 



I OUIS HAMMERSTEIN, 

J-» PIANIST AND ORGANIST, 

Address, 2346 Albion Place 



MRS. EM1L1E HELMERICHS, 
TEACHER OF PIANO AND VOICE 
English German, French, Italian and Latin. 

g ' Music Rooms and Residence, 2625 South 7th St. 



AUGUST WM. HOFFMANN, PIANIST, 
FRED VICTOR HOFFMANN, VIOLINIST, 
Music Studi o 904 Olive St., Room 80. Emilie Building. 

CHARLES F. HUBER, 

\S TEACHER OF PIANO, 

Graduate of Beethoven Conservatory, 

Address 2835 Henrietta St. 



M 



ISS CARRIE PRICE, 

PIANO TEACHER, 

Organist, St. Andrews Church. 

Address. 4132 Westminster Place 



MISS CHARLOTTE H. HAX-ROSATTI, 
FINEST SCHOOL OF ITALIAN SINGING. 

Vocal Studio, 1614 Olive Street. 
To be seen Monday afternoons. 



M 



RS. NELLIE HAYNES-BARNETT, 
SOPRANO. 
Soprano Grand Ave. Presbyterian Church. 

Address. 4109 Olive St. 



MISS JENNIE MARTIN, 
CONTRALTO. 
Open to engagements. Address, 1821 Papin St. 



ROBERT NELSON, VOCAL ART STUDIO. 
Italian Vocal Art or Voice Development as taught 
by the celebrated Sig. Lamperti, of Milan, Italy. 

Address. 2627 Washington Ave 



TAMES M. NORTH, 
^ VOCAL TEACHER, 

Music Rooms, 914% Olive St. Room 7. 



MRS. LOUIE A. PEEBLES, (SOPRANO). 
TEACHER OF THE ART OF SINGING. 



M 



RS. LUCY B. RALSTON, 

TEACHER OF PIANO. 

Address, 3431 Lucas Ave. 



A 



UG. F. REIPSCHLAEGER, 

PIANIST AND TEACHER, 

Address 4020 Iowa Avenue. 



T OUIS RETTER, 



TEACHER OF PIANO AND VIOLIN. 

Address, 1319 Hickory Street. 



GEO. H. HUTCHINSON, 
TEACHER OF PIANO AND HARMONY, 

Address, 2619% Park Ave., St. Louis, Mo 



MISS KATIE JOCHUM, 
PIANIST AND TEACHER. 



Address, 1905 Lami St. 



D ROBERT KLUTE. 

■t • TEACHER OF PIANO FORTE. 



Address, 1121 North 19th St. 



ERNEST R. KROEOER, 
PIANIST AND ORGANIST, 
(Harmony, Composition, Counterpoint and Instrumentation), 
Address, 8710 Laclede Ave., St. Louis, Mo. 



A LFRED G. ROBSTN, 
A PIANIST AND ORGANIST, 

Address, 3714 Pine Street. 



Engages for Concert and Oratorio. 

Address, 3300 Morgan Street 



MISS RETTA R1CK8, Soprano, 
VOICE CULTURE, 
Engages for Church and Concert, 

Address 1609 Olive St. 



MRS. LENA STEIN MEYER-ROCKEL 
SOPRANO, 
Engages for Church and Concert. Address 2900 Henrietta St. 



GEO. P. TO WW LEY, (TENOR), 
Washington Ave. Presbyterian Church. 
Engages for Concerts and Oratorio. 

Address, Room 411, Odd Fellows Bldg. 



MME. ADLOK-VOEGE, Vocal Teacher, 
CONTRALTO, 
Recent Royal Court Singer of Germany. Open for engage- 
ments Address, 1221 Dollman Street. 



ERNEST L. ROBYN, 
TEACHER OF PIANO, 



Aodress, 1025 N. Compton Ave. 



FS. SAEGER, 
TEACHER OF PIANO, ORGAN AND COMPOSITION. 

Address, 2310 Cass Avenue. 



MISS KATIE E. WRIGHT, 
TEACHER OF PIANO AND VOICE, 

Address 3213 Lucas Place. 



rpRED SCHILLINGER, 



TEACHER OF PIANO AND VIOLIN. 
Conductor of Apollo Singing Society and Freier Mannerchor. 

Address. 2148 Salisbury St, 



EA. SCHUBERT, 
TEACHER OF PIANO AND CLARIONET. 
References: E. R. Kroeger and Charles Kunkel. 
Address, St. Charles, Mo., or care of Kunkel Bros., 612 Olive 



MISS JULIA B. KROEGER, 
TEACHER OF PIANOFORTE PLAYING, 

Address No. 11 S. Cabanne St. 



M 



RS. J. H. LEE, 

STUDIO OF MUSIC, 



3684 Laclede Ave. 



MISS. B. MAHAN, 
TEACHER OF ORGAN AND PIANO, 
Organist Baptist Church, Grand Ave. Organ Dept. Beethoven 
Conservatory. Address. Hotel Beers, Grand Ave, and Olive St. 



M 



ISS MARIE MILLER, Miss LA URA SCHAFER 
Pianists and Teachers of the Piano-Forte, 

Address 3229 Pine Street. 



MISS NELLIE STRONG, 
PIANIST AND TEACHER, 

Music Rooms 603 N. Jefferson Av 



MISS CLARA STUBBLEFIELD, 
PIANIST AND TEACHER. 



Address, 2711 Lucas Ave. 



T J. VOELLMECKE, 
U . TEACHER OF PIANO AND ORGAN, 

Director Nord St. Louis Bundes-Chor. 
Org. St. Johns C. Church. Address, 3912 Kvans Ave. 



VIOLIN, CELLO, ETC. 



G. ANTON, Jr., 

VIOLONCELLO. 

Concert Soloist. 

Address. 1110 Olive St. 



T BOEHMEN, 

d . DIRECTOR OF BOEHMEN'S ORCHESTRA. 

Teacher of Piano and Violin. 
Address, 1643 Texas Ay., or Box 36, Balmer & Weber. 



DROF. L. BRUN, (CLARINETIST). 

^- Engages for Miscellaneous Concerts. 

Address, care of Asch%nbroedel Club, Box 10. 604 Market St. 



M 



ISS AGNE8 GRAY, 

VIOLINIST AND TEACHER, 
Concert Soloist. 
Address, 1408 Park Ave. bet. St. Ange Ave, and Lynn St. 

MISS ELLA McHALE, 
TEACHER OF PIANO AND VIOLIN, 

627 South Fifth Street, East St. Louis, Ills. 



MISS CARRIE VOLLMAR, 
PIANIST AND TEACHER, 



Organist Bethel M. E. Church. 



Residence 2135 Sidney St. 



WJ. G RATI AN, 
ORGANIST. 
Practical Organ Builder and Organ Expert. 

Address, Old Orchard, St. Louis Co.,Mo. 



L 



OUIS MAYER, Conductor of Orchestras. 
Teacher of Violin, Violoncello, and Instrumentation. 

Address, 2125 Oliv e St 



L 



OWELL PUTNAM, 

TEACHER OF VIOLIN AND MANDOLIN, 

Address 1121 Leonard Ave. 
(33d St. bet. Easton and Franklin Aves. 
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VIOLIN, CELLO, ETC. 



1WTISS LIN A REINHOLDT, 

*■ * TEACHER OP PIANO AND VIOLIN, 

Address, 2742 Allen Ave. 



'EV. ROB. SAUTER, 

TEACHER OP VIOLIN, 

Address. 923 Hickory St. 



L. SCHOEN, VIOLINIST AND DIRECTOR 

OF SCHOEN'S ORCHESTRA. 
Address, care of Balmer & Weber, 209 N. 4th St., 

or 2731 Lucas Avenue. 



pHARLES STREEPER, 

^ SOLO CORNETIST, 

Instructions given. Address, care Grand Opera House. 



ZITHER, GUITAR, ETC. 



pHARLES C. BERTHOLDT, 

W TEACHER OF BANJO AND MANDOLIN, 

Member of Beethoven Mandolin Orchestra. 

Address, 2738 Washington Ave. 



HERMAN HAEGER, 
MUSICIAN, 
Teacher of Zither and Mandolin, 

Address, 711 South Broadway. 



HJ. ISBELL, 
TEACHER OF BANJO, 
Leader of the Ideal Banjo Club. Manufacturer of the Artist 
Banjo. Address. 3302 Washington Ay. 



A UGUST MEYER, 
**■ TEACHER OF ZITHER, 

Address. 1508 S. 12th St., St. Louis. 



ELOCUTION. 



EUGENIA WILLIAMSON, B. E. 

READER AND TEACHER OF 

DELSARTE AND AESTHETIC PHYSICAL CULTURE. 

For Circulars and Terms, address 

2837 Morgan St., St. Louis, Mo. 



EDUCATION. 



LANGUAGES. 

THE BERLITZ SCHOOL OF LANGUAGES. 

Odd Fellows' Hall. 
Lessons in AH Languages (Day and Evening.) 

NATIVE TEACHERS ONLY. 
AMERICAN BRANCHES: 

Boston, New York, Philadelphia, Washington, Chicago, 
Cincinnatti, Louisville, Brooklyn and Atlanta. 

EUROPEAN BRANCHES: 

Paris, London, Berlin, Dresden, Hamburg aud Leipzig. 
TRIAL LESSONS FREE. 



ARTISTS. 



I. A. MORGAN, 
portrait ^rotust, 

Free -Hand Crayon Portraits, 

FINEST WORK AND MOST REASONABLE PRICES. 
230434 Washington Ave., St. Louis, Mo. 



C. I. WYNNE & CO. 

Genera/ Music Dealers. 

All the Latest Music in Stock as soon as Published. 

ORDERS PROMPTLY FILLED. CATALOGUES FREE. 

916 Olive Street, St. Louis, Mo. 

Western Agents for Bay State Guitars. 




LGHTPl 

Factory, East 136th St. and Southern Boulevard, New York. 



PIANO TUNERS. 



TAT 0. CROUSE, 

V V • PIANO TUNER, 

With Jesse French Piano and Organ Co. 



902 Olive St. 



MISCELLANEOUS. 



H. BOLLMAN & SONS, 

No. 1100 Olive Street, .... St. Louis, Mo. 

Musie Publishers and Dealers in any Musical Merchandise. 

Send for Catalogue. 



SMITH'S MUSIC HOUSE, Warorooms, 1G22 Olive St. 

Sole A&ant for Sohmer & Co.'s, Ivers & Pond, and other 
first-class Pianos and Organs. 
Sheet Music and Musical Merchandise of all kinds. 



Welsh's Music and Piano Store. 

Pianos, Organs, Sheet Music 

and Musical Instruments of all Kinds. 

Address, 821 Franklin Ave., St. Louis. 



J. BI^WCOCK, 

DEALER IN 

MUSICAL INSTRUMENTS, 

And all kinds of Musical Merchandise. 

SHEET MUSIC AND MUSIC BOOKS. 

Orders Promptly Filled. Send for Catalogue. 

24 15 North Broadway, ST. LOUIS. MO. 

Agent for Washburn Guitars and Mandolins. 



A. SHATTINCER, 

No. 10 SOUTH BROADWAY, ST. LOUIS, MO., 

Musical Instruments, Sheet Music 

AND MUSIC BOOKS. 

LOWEST PRICES and BEST (JOODS, 
Correspondence Solicited. Catalogue Free. 



DECKER & SON. 

PIANOS. 

BUSINESS ESTABLISHED IN 1856. 

Six Years prior to any House of a similar name. 

The Decker & Son piano was awarded the 
First Premium at the St. Louis Fair, October 
the 7th, 1891. 

W. T. BOBBITT, 

St. Louis RepresentatiAes, 822 OLIVE STREET. 

Call and see these Superior Instrument*. 



ROBERTS & HEINEMAN, 
Engrauers . and • Printers, 

Wedding, Visiting and Professional Cards a Specialty. 
S06 Olive Street, <St* Louis 



WACENFUEHR & HILLIC, 

BOOK BINDERS, 
325 Chestnut St., 2nd Floor. 

Specialty of Music Binding. Best Quality Work, 
Lowest Price. 



A. E. WHITTAKER, 

Successor to EDWARD NENNSTIEL. 

Pianos and Organs for Sale and for Rent. Tuning and 

Repairing. 1518 Olive Street. ST. LOUIS. 



G 



ADOLPH SCHENK, 



TEACHER OF DRAWING, CARVING 
AND MODELING. 
108 South Fourth Street, ... St. Louis, Mo. 



P)R. ADAM FLICKINGER, 

DENTIST. 
Removed his office from 707 Pine Street to 1113 Pine St. 



STUDENTS OF MUSIC 

should have a thorough knowledge of 
UAHMONT. 

Iicssons Toy 3Vt«,il 

—IN— 

Harmony, Counterpoint I Musical Form 

successfully taught by 
Send for Circulars. Leavenworth, Kan. 



Paper in this review furnished by 

X LOUIS SNIDERS' SONS CO., Paper Makers, 

Music Paper a specialty. CINCINNATI. 



♦ Full Dress Suits'^ 

TO ORDER 

From $2 5 to $40 \ 

Equa 1 in fabric, style, workman- 
ship, fit and finish, to $75 and" 
&100 suits of leading houses. 

Why this is possible 

We are the only Tailoring house < 1 
[in the U. S. making a specialty 
of Full DressGarments and have •> 
every facility for producing at 
lowest possible cost. It is well 
known that Tailors regard the 
Dress Suit a mere incident in ■ • 
their business and accordingly 
charge prices greatly out of pro- 
portion to prices charged under 
brisk competition for business 
suits. 

The Dress Suit is to-day 
an Absolute Necessity 

to gentlemen attending Wed- 
dings, Receptions, Parties etc. It " 
is not only the Correct Dress on 
such occasions but often other" 
forms are absolutely prohibited 
Every gentleman should own a • 1 
Dress Suit. 

Comparatively few cloth are ' • 
suitable for Dress Garments. 
Samples of these we mail free on ' • 
application with samples of trim- 
mings and complete instructions ' ' 
for self measurement. No one 

need be discouraged at the self-measurement requirement 

for our system is very simple. 

Our Customers Risk Nothing. 

Garments may be returned to us for any cause and., 
when so returned, we obligate ourselves to pay all Express 
charges. We are general tailors and can furnish by mail , , 
samples of any style of goods desired. For particulars 
and samples address (enclosing 6 cts. for postage) 

KAHN TAILOEING CO., 14E. Washington St., 

BOX v. INDIANAPOLIS, IND. 




CT. LOUIS PAPER CO. 

° THIRD AND VINE STREETS. 



ST. LOUIS, MO. 



— tub; — 

FAVORITE FASHION JOURNALS 

ARK 

"La Mode de Paris" 35c $3 50 

"Album des Modes" 35c 3 50* 

" La Mode " 15c 1 05 

La Mode de Paris is filled with the latest 
and best Parisian styles. 

Album des Modes is also an elegant Parisian 
publication, many ladies giving it the prefer- 
ence. Examination will show these two 
books to be without an equal as fashion 
journals. They are the very 

Mirrors of Parisian Styles. 

La Mode is intended chiefly for family use, 
and is the best book ever offered at the 
money. Sample copies will be mailed to you 
at single copy prices, if there is any difficulty 
in obtaining them from your newsdealer. 

a. Mcdowell & co. ( 

4 W. I 4th St., NEW YORK. 




I COOK 

WITH STEAM I 



AND 



YOU KNOW 



IT! 



A whole meal at once. 
All flavors preserved. 
No odors In the room. 
No burnt dinners. 
No meal spoiled by waiting. 
Two-thirds fuel saved. 
tpPllTO WANTED TO 

SELL THIS C K t K 
And the only 16-p. 50c-a-yr. 
Ag'l Weekly Taper pub- 
lished in the world. Send 
2c. stamp for circular and 
sample copy, «r#if| h(\ 
for 20 subscribers • I U i U U 
and pet the COOKER 

nnrin I FARMER'S CALL. 
flit III Quincy.nis. 
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Paderewski was engaged for a series of eighty recitals, 
which closed on the 12th ult. in Chicago. For these he received 
$30,000, being the amount guaranteed him, and all the profits 
beyond this sum also went to the fortunate pianist. A really 
handsome sum that he can take back with him to Europe. 
Paderewski has faithfully fulfilled his contract. He has ap- 
peared at about one hundred recitals, not once disappointing 
his managers or the public. This is a very remarkable record 
for a musical artist : but Paderewski is not only a conscieniious 
man, but a physically healthy one. No one, to look at his slight 
figure, would suppose that he is extremely muscular and pow- 
erful ; yet such is the fact. The financial success of Paderewski 
is without a parallel in the experience of pianists in this coun- 
try. His concerts have been mostly matinees, to accommodate 
the ladies, who have been everywhere his most enthusiastic 
patrons. In Chicago, in five reitals, the receipts were *9,t00- 
In New York, five recitals brought $11,000 into the treasury. 



GRAND 



OPERA 
HOUSE. 



JOHN W. NORTON. 

Proprietor and Manager. 



GEO. McMANUS, Business Manager. 



March 28— Tar and Tartar. 
April 4— Roland Reed. 
April 11— Hoss and Hoss. 



'The pupils of Miss Strong rendered the following fine pro- 
gramme in a splendid manner at their last piano recital: Part 
1: Quartette, Overture, Lust Spiel— Keler-Bela. Sonata (Theme 
and Var.), A major — Mozart. Spinning Song — Wagncr-Bendcl. 
Sonata (Ad agio- Menuetto), C major— Weher. Nocturne, I) flat 
major— Dohler. Etincellcs, Op. 3t> — Moszkowski. Sonata, Op. 
7 (All Mod.— Andante Molto, Menuetto— Finale)— Grieg. Part 
II: Arabesque- Schumann. Sonata, Op. 7 (Allegro Molto — 
Largo, Menuetto— Hondo)— Beethoven. Polacca— Weber. So- 
nata, Pathetique (1st movemem)— Beethoven. Tarantelle (Vc- 
nezia e Napoli) — I iszt. Impromptu, B flat major— Schubert, 
(a) Pastorale, E minor; (b) Sonata, a major — Scarlatti. Quar- 
tette, Symphony, C major (1st movement)— Beethoven. 

The 33rd Annual Commencement Fxcrciscs of the Homoe- 
opathic Medical College of Mo., held at Pickwiek Theatre on 
the 17th ult., were attended by a splendid audience. 'I he fol- 
lowing interesting programme was offered: Piano Duet, (a) 
"Flash and Crash" — Grand Galop de Concert — S. P. Snow; (b) 
"Cinderella" — Impromptu Valse— Louis Conrath ; Mr. Charles 
Kunkel and Louis Conrath. Invocation. Song, "I've Been 
Dreaming" — Ballad— F. E. Cook; Miss Urilla McDearmon. 
Conferring Degree of Doctor of Medicine, \V. A. Edmonds, A. 
M., M. D. Violin Solo, "Valse Capriccia" — Wieniawski; Miss 
Agnes Gray. Awarding of Prizes, T. D. Foulon, A.M., M.D., 
LL.D. Piano Solo, " Nearer my God to Thee" — Paraphrase de 
Concert— Julia Rive-King; Mr. Charles Kunkel. Address on 
Behalf of the Faculty— "The Elements of Success"— Rev. J. J. 
O'Brien. Reading, (a) "Aux, Italian" — Merrideth, (b) "Ike at 
the Opera" — Partington: H. Clay Eastman. Report of Dean. 
Song, "Come Home, Sweetheart" — Ballad— (Words by Mrs. N. 
K. Elliott)— Charles Kunkel; Miss Urilla McDearmon. Bene- 





The Eyes of the World 

will be upon Chicago for the next three years at least, and it will be her own fault if she 
does not continue to attract attention. As manufacturers of Musical Instruments we have 
tried to do our part toward making our city known and with such lines as 

THE WASHBURN GUITARS, MANDOLINS and ZITHERS, 
THE LYON & HEALY HARP, 
THE PELOUBET CHURCH ORGAN, 
THE LYON & HEALY PARLOR ORGAN, 
THE "STAR" BANJO 

and other first-class instruments we may rest our claims to consideration. 

J8® n "If the reader is interested in musical instruments of any kind, a cordial invitation 
is extended to visit our warerooms when in Chicago, or write us for information. "We pub- 
lish fifty-three (53) separate catalogues describing everything known to music and will be 
pleased to mail any of them on application. 



WAREROOMS, 

State & Monroe Sts. 

FACTORY, 

Randolph St., 

and Ogden Ave. 




CHICAGO, 



diction. The piano duets by Messrs. Charles Kunkel and Louis 
Conrath were rendered in a most artistic manner, and com- 
pletely captivated the audience. Miss Agnes Gray's violin 
solos were exquisitely played, and won warm applause. Miss 
Urilla McDearmon gave a charming rendition of the new bal- 
lads by Charles Kunkel and P. E. Cook. The superb arrange- 
ment of " Nearer my God to Thee." by Julia Kive-King, played 
by Charles h unkel, was a feature of the programme, and en- 
thusiastically received by the audience 'J he awarding of the 
prizes by I. D. Foulon, A.M., M.D., LL.D., was very interesting, 
a feature being the reading of a very appropriate and origina 
poem, which reflected high credit upon its author, Dr. Foulon 

Gounod, according to an interviewer, is becoming blind, 
and says ; " I have consulted the most skillful physicians, and 
they are hopeless. I can only learn to be patient until I shall 
see light in another world. I have tried to work; it fatigues 
me, and promotes my malady. I am far from well, and so my 
work is done." 4 

Ivookout for April showers! The best way" to do it is to lay 
hold of your umbrella ! If its gone— pray for the goner, and go 
to Namendorf Bro.'s, 314 N. Sixth street. They understand 
your case, and will give you just what you want in quality or 
style. Namendorf Bro.'s make their own umbrellas, parasols 
and canes, which in any respect are not equalled in the city. 

It is a pleasure to walk into a store, assured that everything 
in its line can be had there to your entire satisfaction. Such is 
the remark made by patrons of A. P. Erker & Bro., the well- 
known opticians at 617 Olive street. This iirm makes a spe- 
cialty of Oculist's prescriptions, and a more carefully selected 
stock of spectacles, eye-glasses, opera and field-glasses, tele- 
scopes, drawing instruments, artificial eyes, etc , etc , cannot he 
found in the West. 

Miss L,lna Beinholdt's piano and violin pupils gave a very 
interesting musicale at her residence, 2742 Allen Ave , on the 
19th lilt. Miss Reinholdt's splendid teaching was very appa- 
rent in the work of her pupils, who played in a manner to sat- 
isfy the most exacting. Miss Reinholdt is well equipped for 
her work, having studied piano, violin and harmony under the 
best teachers. 



HUMPHREYS' SPECIFIC No. I Q 

CURES DYSPEPSIA, INDIGESTION, 
BILIOUSNESS & CONSTIPATION. 

For POOR APPETITE, WEAK STOMACH, SLUGGISH 
MVEIt, FEEBLE KIDNEYS, DEPRESSED STRENGTH, 
WANT OF VIGOR, and as an ANTI-BILIOUS and ANT1- 
MALARIAL PROTECTIVE and CURE It ha* no equal 
Thousands aro cured by It. 

Sold by Druggists, or sent on receipt of price— 25 Cents. 
HUMPHREYS' MED. CO., 1 1 1 & 1 IS William St., New Yor* 



E[ THE ]e 



Missouri 



P4ffiL£ 



Great Souuhwe^ 



SYSTEM, 



Connecting the Commercial Centers and Rich Farms of 

MISSOURI, 

The Broad Corn and Wheat Fields and Thriving Towns of 

KANSAS, 

The Fertile River Valleys and Trade Centers of 

NEBRASKA, 

The Grand, Picturesque and Enchanting Scenery and 

the Famous Mining Districts of 

COLORADO, 

The Agricultural, Fruit, Mineral and Timber Lands, and 

Famous Hot Springs of 

ARKANSAS, 

The Beautiful Rolling Prairies and Woodlands of the 

INDIAN TERRITORY, 

The Sugar Plantations of 

LOUISIANA, 

The Cotton and Grain Fields, the Cattle Ranges and 

Winter Resorts of 

TEXAS, 

Historical and Scenic 

OLD AND NEW MEXICO, 

And Forms with its Connections the Popular Winter Route to 

ARIZONA AND CALIFORNIA. 
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SPECIAL NOTICE! 



for one year's subscription to Kunkel' s Musical Review , 

commencing with IS , Ending with 189 , 

This Receipt is not good unless countersigned by the Publishers s 



Agent. 



ALL REGULAR AGENTS FOR 

I^nhty Musical Review 

Are provided with receipts, of which the 
adjoining cut is a fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk, as the 
publishers will honor none others, un- 
less they actually receive the cash for the 
subscriptions . 

ear This notice applies to such as are 
strangers to you. Where you know the party 
soliciting to be positively reliable, the re- 
ceipt, of course, Is not necessary. 






